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FEATURE

TWEED

By Tania Kovats and Mary Modeen

he River Tweed speaks instantly of borders, of sturdy trace of the ocean that separated Scotland
unity and division, but also of warp and weft, and England 520 million years ago.
telling us much about its shapeshifting character.
This living marker of national meanings and The hills in which it rises, and along whose
historical boundaries flows eastwards 97 miles northern margin it meanders, are the deposits
from the Lowther Hills to Berwick-upon-Tweed,  of that ocean, thrown skyward by the collision
descending 1,440 feet over that length. Its source of the two continents, Laurentia and Gondwana,

rises 40 miles north of Scotland’s westernmost in the Ordovician era, 450 million years ago.
border with England. The river enters the sea two The English Lake District and the entirety of
miles south of the border’s easternmost point. the Southern Uplands are the remnants of that

There is a ring of geological predestination to this collision. In spite of centuries of cross border
bordering identity. It’s as if the Tweed exists asa  strife between their respective peoples, there is
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much that is shared, including ancestry. It is very
telling that on the map of Scotland’s 2014 inde-
pendence referendum results, a striking bulwark
of “No” (to independence) voting constituencies
form a thick line north of the border, coinciding
with the Ordovician geology. The warp and weft
of cross-border communities is strong, and the
Tweed unifies as much as it divides.

Kovats says of the work:

“TWEED started by me following the river.
Tweeds Well is a lonely place in the Lowther
Hills, where the river rises, traveling for
just under one hundred miles before
entering the sea at Tweedmouth. I believe
all rivers have their own voice. Some rivers
run through you, your conscious and be-
yond-conscious mind. Tweed is a bilingual
river that travels along a border, a historic,
geopolitical, psychological and metaphoric
boundary. For TWEED, 1 brought together
a set of writings and drawings in the form
of a unique newspaper publication that
were part of an exhibition in the summer of
2019 at Berwick Gymnasium in the exhibi-
tion Head to Mouth.

Border ballads are a discrete song form

of the landscape that the river Tweed
runs through and lent TWEED its form.
In TWEED 1 expressed the narrative of the
river as a tortured love story between he/
she, north/south, that ultimately ends in
separation. The shapeshifter Tam Lin lent
his liquid identity to the narrative. This
‘border ballad’ of drawings and writing
addressed the fragile state of the ‘Union’
as a metaphysical love story and a test of
internal and external boundaries.”

Tania Kovats comes to the River Tweed with that
deep sense of time, able to unite its geological
agency with its geopolitical resonance. Her
work, TWEED, addresses the specificity of this
national river and the fluidity of identity that

it prompts in its communities. The work also
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takes its place within the broader arc of her

work with, and about, water. Her 2014 exhibi-
tion Oceans, held at Edinburgh’s Fruitmarket
Gallery, foregrounded the significance of water
on a planetary scale. A scan of the Earth’s surface
reminds us of what we as land creatures too easily
forget; the ocean’s waters cover 71% of the planet
and underpin the freshwater systems on land that
enable all life. Rivers, her permanent installation
at the Jupiter Artland’s boathouse, shifts to a
national scale, housing samples of water that

the artist collected from 100 rivers across the

UK. TWEED zooms in further, and expresses
Kovats’ immersion in the geography, mythology,
social history and of course balladry of this
nationally significant river.

The work that follows here is a set of Tania’s
inkwash drawings with the text of the border
ballads that accompany the artworks. Her focus
on water, fluidity, atmosphere, and the character
of the river come to the fore in this work.

All images courtesy of Tania Kovats.

View TWEED on Issuu.
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TWEED

. Border Ballad

F All rivers have 8 veoice. Tweed —
® is a bilingual river.

and North. Singing a Border Balladl.

A song sung withaat music but with

urgent tenderness. The song is a love
© sopg, sung wikh the dread of |

1 Two fongues: She and He. South
. 4

separation _alony the border. i
> &
g A~ 4 The Border Ballads are Songs of raid e
) s 2 Dand reif, violence, lament, kinship,
-~ " blod@erengesnce, and romance
- & waven with the supernatural.

e geross the marches in these
Hort 0 love is lived out

TWEED: Border Ballads’ courtesy of Tania Kovats.
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‘TWEED: Border Ballads’ courtesy of Tania Kovats.
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OPEN RIVERS : ISSUE TWENTY : WINTER 2022 / FEATURE

67



OPEN RIVERS :

‘TWEED: Border Ballads’ courtesy of Tania Kovats.

ISSUE TWENTY : WINTER 2022 / FEATURE

68

Time isa river

There are gods that dance in order
for time 1o flow. These may be the
gods of ancient faiths and Worship,
or new beliefs in the shaking of
subatomic matter.

Where are. we in time and what laws
are sure enough to navigate-the fluid
nature of time? We live and dence.

»”

TWEED: Border Ballads’ courtesy of Tania Kovats.
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Tam Lin

In the woods of qutnmagh near
the confluence of the Yarrow Water
and Enrue.¢ Water, He waits. He will
have Her if She comes nearencugh. = _l-n

Shg is N‘l-bfd[\ﬂg She
the_ water. They ag
|qmd§e'wes :
mentof confluence S

R s e

‘TWEED: Border Ballads’ courtesy of Tania Kovats.
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She comes out of Her dream and is On the high ti

howling that He is no longer there. nto the river ’t'-P'
mmwmmsm?ww. Hien out. He is alw
can stop She. She cannct She waits for

stop the flow of Herself. She cannot
get to the bork. The nver i too
wide. She s both sides,deep and
strong.

She is the miver now.
out of Herself:

2

e

v
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TWEED: Border Ballads’ courtesy of Tania Kovats.
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‘They'll turn me in your arms Janet
An adder and o snake;

But had me fast, let me not pass,
Gin ye wad be my maik,

‘They'll turn me in your arms, Janet
An adder and an ask;

They'll turn me in your arms, Janet,
A bale that burnsfast.

“They'll turn me n your arms, Janet,
A red-hot gad o aim;

But haud me fast, let me not pass, % I|

For Pll do you no harm.

‘First dip me in 3 stand o’ milk,

And then in 3 stand o' wate

Rukhad me fask, let me n%g-.r
1l be your baim's father.

"'“"i"ﬂép‘é me_in:y_eﬁ o _ . &

TWEED: Border Ballads’ courtesy of Tania Kovats.
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NORE! TWEEDS 4

1.4.19

Whereis my border WELL
What lines can't | cross?
Boundaries BIE ot of A 4 ; I drop over the side of the road and I stond in the field moving generally
fear, hisn::ry the He puture A otat Fowes 8 step out across the wet serub. towards the lowest point. This is
o e north, to.wards d placks Three rivers rise in these hills, where things begin. At the lowest

S5INE causes harm. | find J: weed rises. The road . T cl de al’\dA A SCﬁrr—H"B m\.l’\t Bc's mmh :
courage to cross some and find - flows, carried along by ou ouE dlﬁ'eti;_nt ceacs ' cinquefell,  soft-rush,
things are better for 1k but know: ‘Mixed bag playlist of bo rder Thetrise in ailhely place. underfoct, twisting th
gsnjn " Dlaﬁy ‘ET goad,d w acb;ached FO fhe tail OF The Their stor;)'h{\cs have Jiquid teni:acl@b o follomrg 4

; ming, Dnving  to eu frickle. Which bece
boundanies. Mine to navigate. y ﬁi[mgngup . S;m frt P s t::; mnout to Berwtck, Glasgow Mapal ! vmce ‘-5
3 5 epen oad. North, ¢

phllmg Hard. 1 am listening for the motmr tungue

of a bilingual viver. A

o B

.n"
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‘TWEED: Border Ballads’ courtesy of Tania Kovats. TWEED: Border Ballads’ courtesy of Tania Kovats.
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Tweedmuir

'
o -

Only a couple of miles and
already roaring, The lau
released. Tweed pours. o
the river, down He g
bridge drips water that is
& into pendulous solid

R

pusned one ar@ ano
- urﬁtmg into sung as
e tumbles on. Pulled

over
- - [ :

A _,;‘" 3 ¥ I '.J'I:
s :v) " Ly

‘TWEED: Border Ballads’ courtesy of Tania Kovats.
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The sound repeats sround the rock.
It goes round again, 4 shape a sound.

The sound repeats around the rock.
The repetition hooks you in.

Like electronic dance music,
resistance is nat possible. There is a
thythm here that asks you to dance
along with it. The river is a story and
you are fdllowing ifs thread. The
river is @ song and you"&re oVing
along to its tune. The river speaks
and sings to you.

TWEED: Border Ballads’ courtesy of Tania Kovats.
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5 ‘ Border land o

‘TWEED: Border Ballads’ courtesy of Tania Kovats.
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sparkling river. -

Meetme st the bridge. ¥ o

One side in England. . %

Ove side in Scotland. 1 - "

Meet me at the centrdl curved . T
cutwater of the bridge. Here i the : . R

Lady Kirk . = .
Bridge

I stand on this beautaful sandstone
structure that spans the wide silver . =

middle of the crossing is 8 Circle.

‘TWEED: Border Ballads’ courtesy of Tania Kovats. TWEED: Border Ballads’ courtesy of Tania Kovats.
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‘TWEED: Border Ballads’ courtesy of Tania Kovats.
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TWEED: Border Ballads’ courtesy of Tania Kovats.
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Fisherman

In the cenfre of the viver stands the
fisherman. Long rubber waders keep
his legs dry. His feet are spread in
the gravel to anchor him in the
current. He is on the border between
liqud and solid, between one
counfry and another. He draws the
line. His rod is loaded and he feeks it
bend and unbend in his hands, its
potential energy tense in the line that
bears the barely-there weight of the
fly on iUs end. He has thinking
hands. '

tie lengthens the [ine like preparing
3 whip, getting the bafance perfect
between the forque of the cast and
the flex of the rod to sail out the line
with the fly on it. He stays fluid, not
gripping the the fly
line in front

TWEED: Border Ballads’ courtesy of Tania Kovats.

‘TWEED: Border Ballads’ courtesy of Tania Kovats.
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BORDER

An island breaks the sarface of the
river in the cenme. It divides the
flow of waler, sending it down
national sides.

Longing to cross.

Just sit. Dop’t move. Don't walk.
Just sit.

Sounds fill the air. Once you allow
Lhe space for them.

| hear the riverand all the life that it
supporfs.

A wood rises Up on the other sidc,
an orchesira of bird song now 1.am
siting shll. Curlews, wooodpeckers,
wagtails, rock crow, chiff chaff,
duck, heron, dippers, herons, robins,

‘TWEED: Border Ballads’ courtesy of Tania Kovats.
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hear us togetner
see us davce into each other s ¥
this is our history unfolding in time :
ourspines flowing
see us shine

' iy
take me to the river ¥

TWEED: Border Ballads’ courtesy of Tania Kovats.
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Past
Union Bridge

English side

Iwalk along a river pank in sunshine
on buovant new grass. Sheep and
lambs everywhere. The land divided
nio enclosures, ladder styles take.
You up and over the stone walls.
Keep checking the map, arientafing
through the small stone fisheeman
huts and tracks that come off the
river.

Heading for the place where the

border slithers up out of the Water,
onto the bank, up a little frack and

away across the fields, onthe ather sie,

| listen to the iver now ard anl
Her voice is Jeft, "3

An escape, a desertion, 4 beirayal.
Why aren’t you here? Why aren't
we Together? Why have you left?
We could make space for each other
here in the lowing river.

See the small fisherman's hut. Red
shutters shut. Red door bolted. A
blind place ont let me in. I
wmtta be inside,

‘TWEED: Border Ballads’ courtesy of Tania Kovats.
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TWEED: Border Ballads’ courtesy of Tania Kovats.
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‘TWEED: Border Ballads’ courtesy of Tania Kovats.
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TWEED: Border Ballads’ courtesy of Tania Kovats.
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Tweedmouth

A hard working poor Ssister to
Berwick with a view of the town,
reduced 1o a line of battlements. A
defended place, sealed up against
another counfry. Impenal and
impenelrab e

Itis a remarkable everyday sort of
thing o have seen that small tickle
soak itself out of @ bog 8 hundced
miles away and become this wide
magnificenl body of water spread
out ahd below me here at the mouth
of Tweed,

The river shimmers into the North
Sea, swallowed whele with 2
deatening roar.

F Defend yo&x&lf againg l& l’oB&' (

agoinst the storm, against the Fload
against the surge of sca, Bgainst ¢
invasion, apainst Hleﬁp&rﬁhon, but
mainly against the Ib""

Ho!d on.

The North Sea offers Her to come
and get lost.

Yes. What choice does She have. In
the Flow of time do we remember

sur future orour past? Let it go-

Yaou are here

You are dancing barefoot

Your energy is everywhere in this
thunderous sea.

Your anger

Your [oss

Your love

15 all here

Dance, spin, fill your boofs with joy
Let the enersy rase out of your Spine

light Ehe fire. holl of you. Fill
Your lungs ig air f3cing”
the waves. s y

Yau can see i
SPH‘. n lhem Oroune
Tweed ﬂses ‘

1|l

Dancmg op.the 5
Her release
&r- L

‘TWEED: Border Ballads’ courtesy of Tania Kovats.
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Head in mouth

i
\\

S

TWEED: Border Ballads’ courtesy of Tania Kovats.
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A liquid narrative.

There is only the story. The riverisa
story told in a song.

When we are part of a story we can't
See our place in it that clearly, you
Just have o follow as it unfolds. The
river follows the lines of a story,
singing its song, fed by many
waters, cutting its way through the
chaos and what appears fo be solid,
fo sing ifs clear sfory. |t may change
its course but never its dicection,
compe lled {0 go from beginning to
end, source fo sea, the
stories . '
Trust the river.
Trust its song.

‘TWEED: Border Ballads’ courtesy of Tania Kovats.
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The river may take you places you -
don’t wart to go, but it will keep
 ROivg. and take youon beyord

Your river_joumey has seenyou
sinking info the bog  where the nver
rises, slipping on the rocks beside it
and out gcross bare backed hills with ]
the snow coming in. On fo where the .
river spreads along the border, the
waters entwined within it. YYou see
fhe waters stning. tlow
they wirror the sky. I€ s foo deep o
walk across. You cross bridges. You
stand in the shadows under bridges.

Y ou have sstcrying on the bank,
what you want always somehow
always on the other side. So muchis
Jost. Separation i coming. You can't
have what you desire. Yourbody
shakes and bresks itself up into A
o attered light on the water \f\nthﬂ\e
upsetat the betrayal. You wﬂL__.‘pp' _
abaﬂdbl':ﬂd and betrayed R .

J;*r‘-‘

5 A
-

s e '-u:'t

TWEED: Border Ballads’ courtesy of Tania Kovats.
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Mid Summer

and what is not?

‘What happened 1s no
happened, yet the ‘nothi
arms. How do '
supernatural lover?

Shut your eyes and imag
~ See its yellow skin, hold
- squeezing it gently to rel

skin onto the

L1 o

L s = 1 P i

_—

Lk

‘TWEED: Border Ballads’ courtesy of Tania Kovats. TWEED: Border Ballads’ courtesy of Tania Kovats.
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Further reading:

Holt, Ysanne. 2019. “On Watery Borders, Borderlands, and Tania Kovats’ Head to Mouth.” Arts 8 (3):
104. https://doi.org/10.3390/arts8030104.
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water, rivers, seas, and oceans. She works at the confluence of environmental, psychological, political,
and the personal. Kovats is an advocate for drawing in its expanded field, as a highly significant tool of
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to be expanded and enriched by practitioners. She regularly seeks out engagement and impact with
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Mechanism of Exploration which consisted of drawings thematically linked by the sea.

Professor Mary Modeen, as an artist/academic, lectures in fine art and more broadly across the hu-
manities in relation to creative practices. Her research has several threads: perception as a cognitive
and interpretive process, and especially place-based research, which connects many of these concerns
with attention to cultural values, history, and embodied experience. As such, this research is usually
interdisciplinary. Part of this work appears as creative art, and part as writing and presentations.
Modeen addresses aspects of seeing that go beyond the visible, questioning what we know as sentient
humans, and valuing the cultural and individual differences inherent in these perceptions.
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Based Arts Research (Dundee, 2021). She is chair of Interdisciplinary Art Practice and associate dean
international for Duncan of Jordanstone College of Art and Design at the University of Dundee, in
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